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Theater: ‘The Impostor,’ at Pan Asian Repertory

By MEL GUSSOW

HE Pan Asian Repertory has
opened its 10th season with a
theatrical rarity from China,
a contemporary comedy
with political and social content. *“The
Impostor (If 1 Were Real),” written
by a team of young Shanghai play-
wrights, Sha Yexin, Li Shoucheng and
Yao Mingde, was considered contro-
versial when it was produced in China
and one can readily understand

hy.

The role model of “The Impostor’
is “The Inspector General,” a pro-
duction of which is about to take place
as the play begins. Although we do not
see the play within the play, Goggl’s
shadow is never far from center
stage. “The Impostor’” is much
slighter than the Russian original and
the dialogue in this uncredited trans-
lation lacks fluidity. However, there
is irony in the air as the play relent-

wi

lessly ridicules those who claim spe-
cial privileges. The biting spirit of the
satire is not so far removed from the
San Francisco Mime Troupe, a politi-
cal theater that also avails itself of
collaborative authorship.

The title character (Keenan Shimi-
zu) is a likable young man, who wants
to be transferred from a farm to the
city in order to be near his girlfriend.
But he is totally without influence. Ac-
cepting deceit as the only key to suc-
cess, he pretends to be the son of a
high Government official conven-
iently resident in another city. To the
surprise of the impostor, people are
eager to accept his bogus identity —
partly because he is such a convinc-
ing liar, largely because they have
thejr own selfish goals.

Officials are soon lining up to fawn
for his favor in scenes that are de-
cidedly reminiscent of “The Inspec-
tor General.”” The young man is pam-
pered beyond his fantasies. the

_plot is set in motion, there is no stop-
ping it. The impostor presents an offi-
cial with a bottle of liquor (cheap
stuff, fancy label) and the same bottle
is bestowed as a bribe, round-robin
style, from bureaucrat to bureaucrat,
finally working its way up the ladder
to the impostor himself.

Carried away by the ease of his
swindle, he becomes increasingly
bold. He knows that eventually his
empire will fall, but until then he will
have a grand time at the expense of
his greedy superiors, all of whom
richly deserve to be duped.

.

As directed by Ron Nakahara, the
comedy is played for farce, a work-
able approach that unfortunately:
leads a number of the actors into giv-
ing broad performances. They under-
line the fact that they are playing
comedy. However, Mr. Shimizu is
quite adept at role-playing and sev-
eral others exercise the required re-

.straint.

Portraying this aspiring Chinese
, yuppie, Mr. Shimizu scurries between
his two identities — farm worker with
aspirations, opportunist with connec-
tions — and narrowly avoids meeting
himself. The actor is especially ap-
pealing as, in emergencies, he uses a
pay phone in order to call in his own
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long-distance operators as well as
‘out-of-town officeholders. There is
also a w performance by
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THE IMPOSTOR, by Sha Yexin, Li Shou-
cheng and Yao Mingde; directed by Ron
Nakahara; special consultant, William
Sun; light' designer, Victor En Yu Tan;
costume designer, Linda Taoka; produc-
tion stage manager, Patrice Thomas. Pre-
sented by the Pan Asian Repertory, Tisa
Chang, artistic-producing director. At
Playhouse 46, 423 West 46th Street.
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Mary Lee-Aranas as his patient girl-
:friend.

| The funniest moments are provided
by Donald Li in a cameo role as a
‘farm director who is a helpless cog
sunk in a deeply comic slough. His re-
sponse to ennul is to drink on duty and
to rubber-stamp all applications of
transfer. Mr. Li makes the state of de-
pression amusingly expressive. He is
one of nine newly designated ‘‘senior
~artists’”’ with the Pan Asian theater,
the nucleus of an acting company and,,
one of several vital signs of the
troupe’s artistic prosperity.
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‘TO GET its 10th season off with a
bang, the Pan Asian Repertor:
Theater has snagged the rights to
a modern political comedy that

<

-

and Mary Lum pinch Keenan Shimizu in “The im-
poster (If | Were Real),”” at the Pan Asian Repertory Theater:

Controversial
Chinese comedy

Off-Broadway -

By MARILYN STASIO

stirred up a gale of

laughter when it was firat pro-

duced on mainland China in 1979.
“The Imposter (If I Were Real)”

which gives the clever lad his
ld;: for posing above his station.
n

Nakahara's light-hearted
.is

celebrates — and despite official P!
there is

46 (423 W. °

gov

no other word for the play’s atti-
tude — a young con artist who
makes utter fools of Communist
Party functionaries. Student au-
thors Sh Yexin, Li Shoucheng,
and Yao Mingde based their
farce on a colorful true-life traud
pulled off by a young man who
wormed his way into Shanghai’'s
upper-crust society by posing as

the son of an important official in parents pulled strings to get the
party politics. Both in life and on kids back into the city.
stage, the wily imposter is held Despite its air of youthful

up as a folk hero.
In Keenan Shimizu's ingratiat-
ing portrayal, the working-class

at Play
46th St., through Nov.
fers performance strain from too
many overdrawn comic carica-
tures of greedy bureaucrats
eager to barter favors for a cushy
life-style. Donald Li has a much
truer perspective on his role as
the alcoholic director of a govern-
ment-run farm who has lost all
his young workers because their

humor, the comedy is no lark.
Western eyes should open wide at
modern Chi

tom of

1), but suf-

na’s “back door” cus-
and its

youth could charm the
out of a candy bar. His life of
socio-p 1 crime is

amusingly when he observes gov-
ernment bureaucrats getting free
tickets to a sold-out theater pro-
duction. The play happens to be
Gogal's “The Inspector General.,”

political implications in a social-
ist society. Theater tickets, lig-
uor, a larger
monkey — where will all this
decadence lead? If the Chinese
really want to know, they better
ask us.

apartment, a pet
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"The Pan Asian Repertory has
opened its 10th season with a
contemporary comedy with political
and social content."”

*..Keenan Shimizu’s

ingratiating portrayal, Mel Gussow

...could charm the almonds N.Y. Times
out of a candy bar."”
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WRITTEN BY: SHA YEXIN, LI SHOUCHENG and YAO MINGDE

DIRECTED BY: RON NAKAHARA

October 7 to November 1, 1986.

Tuesday - Saturday at 8p.m. Saturday at 2p.m.
STUDENTS - $2 off

GROUP RATES FOR 15 OR MORE
CALL: 212 - 505 - 5655

TICKETS: $12 - weekdays; $16 - weekends

TDF VOUCHERS ACCEPTED WEEKDAYS
TDF VOUCHERS + $11 WEEKENDS PLAYHOUSE 46 423 W. 46th Street

FOR TICKETS CALL 212 - 245 - 2660



